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STATUARY, 

OF  THE  LATE 

ALVIN  ADAMS, 
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TO  BE  SOLD  BY  AUCTION 

On  THTJRSDJOY  and,  FJHIDAIY, 

March.  16,  17,  at  3 P.  M. 

( I 2%^) 

LEONARD  & CO.,  48-50  Bromfield  Street, 

BOSTON. 


Albertypes  by  the  Forbes  Company,  Boston. 


Alfred  Mudge  & Son,  Printers. 


CONDITIONS  OF  SALE. 


If  any  dispute  arises  between  two  or  more  bidders,  the  lot  so  in  dispute 
shall  be  immediately  put  up  again  and  resold.  The  purchasers  to  give  their 
names  and  addresses,  and  to  pay  down  twenty-five  per  cent  on  the  dollar  in  part 
payment,  or  the  whole  of  the  purchase  money,  if  required , in  default  of  which 
the  lot  or  lots  purchased  to  be  immediately  put  up  again  and  resold. 

The  lots  to  be  paid  for  and  removed  within  three  days  from  sale,  at  the 
buyer’s  risk  and  expense,  and  no  responsibility  for  damage  of  any  kind  will  be 
assumed  by  the  auctioneers. 

The  sale  of  any  article  is  not  to  be  set  aside  on  account  of  any  error  in 
description.  All  articles  are  exposed  for  public  exhibition,  and  are  sold  just  as 
they  are,  without  recourse. 

LEONARD  & CO. 

Orders  to  purchase  will  be  attended  to  by 

S.  M.  VOSE,  Studio  Building. 

DOLL  & RICHARDS,  2 Park  Street. 


Or  by  the  Auctioneers. 
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FIRST  DAY’S  SALE. 


The  figures  under  the  title  are  the  width  and  height , in 

canvas. 


\ 

SONNTAG  (William  L.)  N.  A. 


Member  of  the  Artists’  Fund  Society. 
Member  of  the  Academy  of  Design  in  1861. 
Born  1822. 


LAKE  AND  MOUNTAIN  SCENERY. 


View  near  Bethel,  Me. 
36  x 20. 

(0 


inches , of  the 


New  York 


2 


CASILEAR  (J- W.).  New  York 

Associate  National  Academy,  1835. 

Academician,  1851. 

MOONLIGHT. 

17  X 18. 

“ His  work  is  marked  by  a peculiarly  silvery  tone  and  delicacy  of  expression,  which  is  in  pleasant 
accord  with  Nature  in  repose.” 


3 

WEBER  (Paul).  Philadelphia 

NIAGARA. 

24  X 18 

Came  to  the  States  in  1848.  In  1858  he  went  to  Darmstadt,  and  was  appointed  Court  Painter.  Since 
then  he  has  at  times  resided  in  Munich.  He  is  represented  in  the  Corcoran  Gallery  at  Washington,  and 
in  the  Pennsylvania  Academy  of  Fine  Arts. 


4 

VON  SEBEN  (H.). 

GIRL  AND  DUCKS. 

31  X 22. 

(2) 


Munich 


5 


Munich 


VAN  HAMME  (Ah). 


LADY  AND  MAID. 

32  x 25. 


6 


SONDERLAND  (Fritz). 


Dusseldorf 


WHAT  IS  THE  TIME? 

19  x 24. 


7 


ROLFE  (H.  L.). 


London 


FISH. 

34  x 23. 

“Indeed,  this  artist  paints  fish  as  they  never  before  appeared  on  canvas,  — an  enviable 
immortality.”  — Art  Journal , June,  1873. 


(3) 


8 


RONNER  (Henriette). 


Brussels 


Member  of  the  Academy  of  Rotterdam. 

“SOLD  OUT.” 

21  X iS. 

“ Born  in  Rotterdam,  she  has  resided  more  than  twenty  years  in  Brussels,  and  has  gained  many  med- 
als in  her  own  and  other  countries.” 


9 


RUMPFT. 


Dusselclorf 


AT  THE  DUCK  POND. 


2$  X 21. 


10 


PRATT  (H.  c.). 


New  York 


HAMBURG  GRAPES. 


11 


DE  BEUL  (Laurent). 


Brussels 


SHEEP. 


1 7 X 20. 

(4) 


12 

Boston 

Pupil  of  Washington  Allston  and  Isabey. 

Born,  1814. 

VENICE. 


/ 

lV 

c r x 

BROWN  (George  L.). 


60  x 34. 

“ His  works  are  everywhere  to  be  found  in  the  galleries  of  royalty  and  in  the  homes  of  his  country- 
men. The  ‘ Crown  of  New  England  ’ was  purchased  by  the  Prince  of  Wales  after  his  return  from  a journey 
in  the  States  in  i860. 

“ His  drawings  are  all  faithfully  copied  from  nature  with  a copious  exactness  that  is  unreal  only  to 
eyes  that  have  not  seen  the  misty,  golden  hues  that  are  constant,  day  after  day,  in  Italy.”  S.  H.  R. 


/ 


13 


LAMBDIN  (George  Cochran),  N.  A. 


Member  of  the  National  Academy,  1868. 
Born  in  Pittsburg,  Pa.,  1830. 


Philadelphia 


THE  LITTLE  KNITTER. 


29  X 22. 

“For  some  years,  he  (Lambdin)  devoted  himself  exclusively  to  portraits  of  children,  of  which  ‘ The 
Little  Knitter  ’ (belonging  to  Mr.  Adams,  of  Boston)  is  among  the  best.” 


JACOBSEN  (S.). 


14 


WINTER. 


Dusseldorf 


43  * 38- 


(5) 


15 

MEYER  (Jean  Georges),  called,  Berlin 

MEYER  VON  BREMEN, 

Pupil  of  Sohn. 

Gold  Medal  of  Prussia,  1850. 

Member  of  the  Amsterdam  Academy. 

Medals  at  Berlin  and  Philadelphia. 

Pupil  of  the  Dusseldorf  School. 

Born,  1813. 

WORDS  OF  COMFORT. 

18  x 15. 

At  the  National  Gallery,  Berlin,  is  his  “Little  Housewife”;  at  the  Johnston  Sale,  1876,  “The  New 
Sister  ”(19x15)  sold  for  $3,700 ; at  the  Latham  Sale,  1878,  “ What  has  Mother  Brought  ? ” (20  x 16),  sold 
or  $4,050. 

“His  pictures  seem  to  belong  to  each  person  who  has  looked  at  them,  because  they  appeal  to  all 
hearts,  and  fix  themselves  in  all  memories.” 


(6) 


iiiiui 


MEISSNER  (L.). 


Munich 


MOONLIGHT. 


27  X 22. 


MADRAZO  (R-). 


17 


Medals,  1878.  (E.  U.) 
Chevalier  of  the  Legion  of  Honor,  1878. 
Hors  Concours. 

MORNING  GOSSIP. 

36  x 29. 


Madrid 


HILL  (Thomas). 


18 


Medals  and  Diploma. 
Born,  1829. 


San  Francisco 


YOSEMITE  VALLEY. 


60  x 37. 

“Mr.  Thomas  Hill  exhibited  his  ‘ Yosemite  Valley,’  a large  picture,  and  superior  to  anything  of 
the  kind  in  the  Exhibition,  in  the  way  of  attractive  and  realistic  representation  of  scenery  strikingly 
grand  in  its  own  elements.  Such  representations  have  held  a place  in  American  landscape  art.”  — 
Official  Report  of  the  American  Centennial  Exhibition  of  1876. 

(7) 


19 

SCHENCK  (August-Frederic-Albrecht).  Paris 

Pupil  of  Cogniet. 

Medal,  1865. 

Chevalier  of  the  Orders  of  Christ  of  Portugal,  and  of  Isabella  the  Catholic. 

Medal  at  Philadelphia. 

Born,  1828. 

LANDSCAPE,  SHEPHERDESS  AND  SHEEP. 

72  x 52. 

“ All  the  world  regards  Schenck  as  one  of  the  first  animal-painters.  His  animals’  heads  are  portraits 
particularized  with  all  the  care  which  Cabanel,  Dubufe,  and  Bonnat  give  to  the  human  mask. 

“ The  reflected  judgment  of  the  connoisseurs  confirms  the  instantaneous  impression  of  the  multitude, 
and  this  artist  is  able  to  please  equally  the  difficult  and  the  Naifs. 

(8) 


20 


MOESCLAGtR. 


Pupil  of  Jordan. 


Dusseldorf 


A TERRIBLE  ACCIDENT. 


23  x 24. 


21 


HEADE  (Martin  J.). 


Decoration  of  Chevalier  of  the  Order  of  the  Rose. 


New  York 


AFTER  A STORM,  TWILIGHT. 


50  x 26. 


“ No  one  of  our  artists  has  a more  refined  sense  of  beauty,  or  a more  delicate  feeling  for  color.” 

“ Heade’s  specialty  is  meadows  and  coast-views,  flooded  with  rich  sun-glow  and  summer  warmth.” 


Born  in  Bucks  County,  Pa.,  and  formerly  a resident  in  Boston. 


(9) 


22 

HINCKLEY  (Thomas  H.).  Milton 

Born,  1813. 

DOGS  AND  GAME. 

48  X 36. 

“ His  pictures  are  in  galleries  in  all  the  principal  cities  of  the  States,  and  he  has  also  filled 
many  orders  for  London  purchasers.” 


22  1-2 

HILDEBRANDT  (Ferdinand  T.).  Berlin 

Member  of  the  Academy  of  Berlin. 

OTHELLO  AND  DESDEMONA. 

45  x 32- 

“ Hildebrandt  stands  as  one  of  the  best  colorists  of  the  Dusseldorf  school  ” 

Formerly  in  the  Dusseldorf  Gallery  of  New  York. 

(10) 


23 

DE  HAAS  (M.  F.  H.),  N.  A.  New  York 

Pupil  of  the  Academy  of  Fine  Arts,  Rotterdam. 

Studied  under  Louis  Meyer  at  the  Hague. 

In  1857,  received  the  appointment  of  Artist  to  the  Dutch  Navy. 

Associate  of  the  National  Academy,  New  York,  1863. 

Academician,  1867. 

One  of  the  original  members  of  the  American  Society  of  Painters  in  Water  Colors. 

“ OFF  TO  THE  RESCUE.” 


84  x 54. 

“ His  manner  of  handling  is  broad  and  vigorous.  He  confines  his  attention  mostly  to  the  painting 
of  large  pictures,  and  in  these  the  bold  and  dashing  vigor  of  his  brush  has  full  scope.  ...  His  pencil  is 
equally  facile,  whether  portraying  a storm  on  the  coast,  moonlight  effect  at  sea,  or  the  brilliancy  of  the 
sunset  hour.” 

In  1867,  he  sent  to  the  Academy  his  “Farragut’s  Fleet  passing  the  Forts  below  New  Orleans.” 

00 


BELLOWS  (Albert  F.).  N.  A. 


24 


New  York 


Associate  of  the  National  Academy  in  1859. 

Academician  in  1861. 

LANDSCAPE  IN  NORTHAMPTON. 

46  x 27. 

“ There  are  few  American  artists  whose  works  are  more  popular  than  those  of  Mr.  Bellows.” 

Studied  in  Paris  and  in  the  Royal  Academy  at  Antwerp.  For  some  years  he  had  a studio  in  New 
York,  spending  his  professional  life  there  and  in  Boston,  besides  painting  in  England  and  Wales.  He  was 
one  of  the  early  members  of  the  American  Society  of  Painters  in  Water  Colors,  and  in  1868  he  was  elected 
an  honorary  member  of  the  Royal  Belgian  Society  of  Water-Colorists,  an  honor  which  requires  a 
unanimous  vote  of  the  members,  and  which  is  rarely  bestowed  on  foreigners. 


25 

BOUTI BONNE  (Charles  Edouard). 


Peslh 


Medal,  1847. 

IN  THE  NURSERY. 


18  X 21. 


26 

BREUNER  (G.).  Munich 

“TESTING  THE  VINTAGE.' 

47  x 31- 


BLASHFIELD  (Edwin  H.). 


27 


Paris 


Studied  under  Getome  and  Bonnat 
Exhibited  in  the  Salon. 

Born  in  New  York. 

MOTHER  AND  CHILD. 


25  x 30. 
(12) 


NOTERM AN  (U 


28 


Munich 


THE  MONKEY  COMMISSARY. 

12  x 16. 


JACOBS  (E.). 


29 

DIANA  AND  NYMPHS. 

8o  x 54 


JAMiN  (D.  F.). 


30 

OFF  TO  THE  WAR. 


38x31. 


31 

DARRAH  (Mrs.  S.  T.)  deed. 

MARINE,  BEACH. 

39  X 26. 

“ She  paints  landscapes  and  marine  views,  and  her  works  are  highly  regarded, 
sylvania,  her  professional  life  has  been  spent  in  Boston.” 


DE  BEUL  (Laurent). 


32 


LANDSCAPE,  SHEPHERD  BOY  AND  SHEEP. 


New  York 


Boston 


native  of  Penn- 


Brussels 


44  X 30. 

(13) 


33 

CAMPHAUSEN  (Guillaume).  Dusseldorf 

Professor  and  Member  of  the  Academy  at  Dusseldorf. 

Born,  1810. 

THE  WOUNDED  CHARGER. 

35  x 2S* 

“ He  joined  a company  of  hussars  for  the  purpose  of  knowing  his  subjects  better,  and  remained 
several  years  with  them.  Among  his  prominent  works  are:  ‘Charles  II.  at  the  Retreat  of  Worcester,’ 
purchased  by  the  King  of  Bavaria;  ‘Taking  of  the  Entrenchment  of  Duffel,’  purchased  by  the  Emperor 
of  Germany,  at  the  Exposition  of  1867.” 

(14) 


ANDERSON  (S.). 

34 

New  York 

FISH  AND  GAME. 

3°x  25. 

PLATTEEL  (Jean). 

35 

Amsterdam 

SKATING  IN  HOLLAND. 

31  X 47. 

HERZOG  (H.). 

36 

Munich 

LAKE  SCENERY  AND  MOOSE. 

37  x 23. 

ROMAKO, 

37 

BEATRICE  CENCI. 

29  x 39. 

(15) 

38 


BEWER  (Clement). 


Aix-la-Chapelle 


Studied  at  Dusseldorf,  Antwerp,  and  Paris. 
Born,  1830. 

THE  LORELEI. 


42  X 56. 


“A  song  of  strange,  sweet  sadness, 

A wonderful  melody. 

The  sailor  shudders,  as  o’er  him, 

The  strain  comes  floating  by ; 

He  sees  not  the  cliff"  before  him  — 

He  only  looks  on  high. 

Ah  ! round  him  the  dark  waves,  flinging 
Their  arms,  draw  him  slowly  down ; 
And  this,  with  her  wild,  sweet  singing, 
The  Lorelei  has  done.” 


Heine. 


SONNTAG  (William  L.). 


39 


New  York 


Member  of  the  Artists’  Fund  Society. 
Member  of  the  Academy  of  Design,  in  1861. 
Born,  1822. 

MORNING  ON  THE  SUSQUEHANNA. 

30  X 20. 


40 


VAN  SCHENDEL  (Petrus). 


Medals  at  Paris,  in  Holland,  and  Brussels. 
Studied  in  Amsterdam,  Rotterdam,  and  Antwerp. 
Born,  1806;  died,  1870. 

H.  C. 


THE  OLD  MARKET-WOMAN. 

II  X 10. 

Candlelight  effect. 


/ 


41 

VAN  STAR  KEN  80RGH  (J-N.f.). 

HUNTER  AND  DEER. 

31  x 37- 


/ 

VAN  SEVERDONCK  (T.). 

/ 


42 


Pupil  of  Oerbceckhoven. 
Born,  1825. 


SHEEP  AND  FOWLS. 

33  x 29- 

“ His  pictures  are  painted  with  great  care  and  tenderness,  are  agreeable  in  color,  and 
drawing  and  action.” 


Brussels 


Brussels 


truthful  in 


(17) 


WEBER  (Paul). 


43 


Philadelphia 


Appointed  Court  Painter  at  Darmstadt,  1858. 


LAKE  LUCERNE,  TELL’S  CHAPEL. 


24  X 18. 


WEBB  (J  antes) . 


44 


1870. 

AT  SEVILLE,  SPAIN. 


41  x 51. 


45 

SCHAEFELS  (Hendrick). 

ISABELLA,  INFANTE  D’ESPAGNE,  VISANTE  LA  EOURSE 

IN  1599. 


36  x 42. 


PiOT  (Adolphe). 


46 


LA  DANSEUSE. 

20  x 24. 

(18) 


Munich 

D’ARMEN 


Paris 


* 


D1LLENS  (Adolphe). 


47 


Ghent 


b 


Chevalier  of  the  Order  of  Leopold. 

Member  of  the  Royal  Academy  at  Amsterdam. 
Medals  at  Brussels  in  1848;  at  Bruges  in  1850. 
Gold  Medal  at  Brussels  in  1854. 

Born,  1821  ; died,  1877. 

RETURN  FROM  THE  MASQUERADE. 


17  X 21. 


His  painting,  “ Fair  at  West  Kapelle,”  was  purchased  by  the  King  of  Belgium  ; “ Taking  Toll”  was 
purchased  by  Napoleon  III. 


/ 


48 


DE  BLOIS  (F.  B.). 


FRUIT. 


Boston 


30  x 40. 


49 


ARTZ  (Adolph). 


Hague 


Pupil  of  Mallinger. 


“A  DREAM  OF  ROME.” 


Ruins  of  the  Colosseum,  etc. 


60  x 40. 


50 


VON  SEBEN  (H.). 


FAGOT  GATHERERS. 


Munich 


26  x 33. 

09) 


51 


WEBER  (Paul). 

Appointed  Court  Painter  at  Darmstadt,  1858. 

TWILIGHT. 


Philadelphia 


28  x 19. 


HUBERT  (R.). 


52 

DEER. 


15  x 19. 


53 

VAN  STARKENBORGH  (W.  s.). 

LANDSCAPE  AND  FIGURES. 


Ullswater. 
5°  x 56. 


54 

KUYTENBROWNE  (Martinus). 

Peinter  de  Chasseurs  de  S.  M.  de  Roi  des  Pays. 

THE  BOAR  HUNT. 


Paris 


54  x 84. 
(20) 


V 


55 

PORTAELS  (Jean  Francis). 

Chevalier  of  the  Order  of  Leopold. 
Member  of  the  Antwerp  Academy. 
Medal  at  Paris,  1855. 

“ Prix  de  Rome,”  Antwerp,  1842. 
Hors,  Concours. 


Vilvorde 


FAREWELL. 

“ Coqueti^re  de  Trieste.” 

30  x 42. 

At  the  Cottrell  sale  in  London,  1873,  “The  Daughter  of  Zion”  sold  for  710  guineas. 

(21) 


KAIFER  (M.). 


56 


Munich 


MOUNTAIN  CASCADE. 


42  x 50. 


57 

HINCKLEY  (Thomas  H.). 

LANDSCAPE  AND  SHEEP. 


Milton 


24  x 18. 


DETTI  (Caesar). 


58 

THE  DUET. 

17  X 12. 


Paris 


59 


3 


COLMAN  (Samuel).  N.  A. 


New  York 


Associate  of  the  National  Academy  in  i860. 

Academician  in  1862. 

One  of  the  founders  of  the  American  Society  of  Painters  in  Water  Colors,  and  its  first  President,  from  1866 

to  1871. 

One  of  the  original  members  of  the  Society  of  American  Artists. 


MOUNTAIN  LAKE  IN  SUMMER. 


61  x 43. 
(22) 


r> 


CURTIS  (George),  dec’d. 


60 


Boston 


ICEBERGS. 


26  x 31. 


CALISCH  (Moritz). 


61 


Amsterdam 


Chevalier  of  the  Order  of  Charles  III.  of  Spain;  Member  of  the  Academy  des  Beaux  Arts. 


THE  MOTHER’S  JOY. 


36  x 45. 

Contrasted  effects  of  moonlight  and  candlelight. 


BACKALOWICZ  (L.). 


62 

IN  THE  LIBRARY. 

16  X 21. 


Paris 


63 

MEYER  (Jean  Georges),  called, 

MEYER  VON  BREMEN. 

Pupil  of  Sohn. 

Gold  Medal  of  Prussia,  1850. 
Member  of  the  Amsterdam  Academy. 
Medals  at  Berlin  and  Philadelphia. 
Pupil  of  the  Dusseldorf  School. 
Born,  1813. 

“THE  BOOK  OF  PEACE.” 


Berlin 


13  X 16. 

(23) 


64 


X 


SCHULTZE  (R.). 


SWISS  LANDSCAPE  AND  FARMS. 


56  X 38. 


Berlin 


65 

AMES  (Joseph).  N.  A. 

\<r  / 

Associate  National  Academy,  1869 
Academician,  1871. 

Born,  1816;  died,  1872. 

RACHEL. 

49  x 72- 

“ Mr.  Ames  stood  confessedly  at  the  head  of  his  profession.  He  has  probably  contributed  more  to 
the  portraiture  of  distinguished  persons  than  any  other  artist  in  this  country. 

“He  studied  some  time  in  Rome,  and  painted  a life-size  portrait  of  Pius  IX.,  which  was  greatly 
admired.  On  his  return  to  America,  he  came  to  Boston,  but  finally  settled  in  New  York.” 


New  York 


66 


a, 

p 


BROWN  (George  L.). 


Pupil  of  Washington  Allston  and  Isabey. 
Born,  1814. 


Boston 


FISHERMEN’S  COTTAGE.  — Casa  de  Teresa,  near  Naples. 


SS  x 34- 

“ One  of  those  gorgeous,  idealized,  hazy,  Italian  scenes,  for  which  this  artist  is  so  much  noted,  in 
the  vein  of  Turner.” 


(24) 
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VER80ECKH0VEN  (Eugene  Joseph).  Brussels 

Medals,  1824,  1841.  1855. 

Legion  of  Honor,  1845. 

Chevalier  of  the  Order  of  Leopold,  of  St.  Michael  of  Bavaria,  and  of  Christ  of  Portugal. 

Decoration  of  the  Iron  Cross. 

Member  of  the  Royal  Academies  of  Belgium,  Antwerp,  and  St.  Petersburg. 

Born,  1799;  died,  1880. 

LANDSCAPE,  WITH  SHEPHERD  AND  DOG. 


41  x 29. 

(25) 


BIERSTADT  (Albert). 


New  York 


Chevalier  of  the  Legion  of  Honor,  1869. 

Member  of  the  National  Academy  of  Design. 

Hors  Concours. 

Born  in  Dusseldorf,  1829. 

AMONG  THE  SIERRAS. 

120  x 72. 

“No  more  genuine  and  grand  American  work  has  been  produced  than  Bierstadt  s ‘ Rocky  Mountains.’  ” 
— Tuckerman' s Book  of  the  Artists. 

“ The  qualities  which  struck  us  in  Mr.  Bierstadt  as  an  artist  are,  first,  a great  audacity,  justified  by 
perfect  ability  to  accomplish  all  that  he  intends.” 

Among  his  most  famous  works  are  the  “Rocky  Mountains,  Lander’s  Peak,”  sold  for  $25,000  ; “Storm 
in  the  Rocky  Mountains,  Mt.  Rosalie,”  valued  at  $35,000  ; “ Estes  Park,  Colorado,”  owned  by  the  Earl  of 
Dunraven.  He  received  $15,000  for  this  picture,  and  it  was  exhibited  at  the  National  Academy,  London, 
in  1878. 


SECOND  DAY’S  SALE. 


HEADE  (Martin  J.). 
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Chevalier  of  the  Order  of  the  Rose. 


New  York 


LANDSCAPE. 


26  X 12.. 


CASS  (Geo.  N.). 
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LANDSCAPE  AND  CATTLE. 

42  X 26. 


Boston 


VERHEYDEN  (F.). 
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PEASANT  GIRLS. 


Brussels 


18  X 22. 

(27) 


VERLAT  (Charles). 
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Chevalier  of  the  Legion  of  Honor. 
Professor  and  Pupil  of  the  Antwerp  Academy. 


BABY  AND  DOG. 

22  X 28. 


HINCKLEY  (Thomas  H.). 
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DOG  AND  PUPS. 


45  x 31- 


CASS  (Geo.  N.). 
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LANDSCAPE  AND  CATTLE. 

42  x 26. 


TIMMERMAN  (E.). 
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THE  WRECK. 


49  x 3°- 
(28) 


Antwerp 


Milton 


Boston 


BOLDINI  (G.). 
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Paris 


MORNING. 

l6  X 22. 

“ His  effects  of  light  and  his  glorious  sunshine  make  his  pictures  most  pleasing.” 

“ Boldini’s  painting  of  sunshine  and  of  daylight  is  triumphant.  . . . Great  breadth  of  light,  delicious 
purity  of  tint,  brightness,  sparklingness,  and  pearliness,  — these  are  the  qualities  in  which  he  excels,  and 
in  which  is  displayed  his  genuine  artistic  work.” 

At  the  Johnston  sale,  in  1876,  “A  Scene  in  an  Orchard”  (9x13)  sold  for  $2,150. 

(29) 


f 
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PORTA  ELS  (Jean  Francois). 

Chevalier  of  the  Order  of  Leopold. 
Member  of  the  Antwerp  Academy. 

Medal  at  Paris,  1855. 

“Prix  de  Rome,”  Antwerp,  1842. 
Hors  Concours. 

WAITING. 

24  x 31 


Vilvarde 


DE  HAAS  (M.  F.  H.). 
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New  York 


Pupil  of  the  Academy  of  Fine  Arts,  Rotterdam. 

Studied  under  Louis  Meyer,  at  the  Hague. 

In  1857,  received  the  appointment  of  Artist  to  the  Dutch  Navy. 

Associate  of  the  National  Academy,  New  York,  1863. 

Academician,  1867. 

One  of  the  original  members  of  the  American  Society  of  Painters  in  Water  Color. 


MOONLIGHT,  BEACH  AT  NEWPORT. 


WEBER  (Paul). 
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Appointed  Court  Painter  at  Darmstadt,  1858. 

SUMMER  ON  THE  SUSQUEHANNA. 


Philadelphia 


60  x 41. 

Co) 


ROB! E (Jean-Baptiste). 


Brussels 


Medals  at  Paris,  1851,  1863. 
The  Hague. 

Chevalier  of  the  Order  of  Leopold. 
Born,  1821. 

Hors  Concours. 


FLOWERS. 


cr\ 


WILLIAMS  (Virgil). 
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San  Francisco 


YOSEMITE  VALLEY. 


49  x 3°- 


DE  LASPEE  (A.). 
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LANDSCAPE. 

S3  x 3§- 
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MEYER  (Jean  Georges),  called, 

MEYER  VON  BREMEN, 

Pupil  of  Sohn. 

Gold  Medal  of  Prussia,  1850. 
Member  of  the  Amsterdam  Academy. 
Medals  at  Berlin  and  Philadelphia. 
Pupil  of  the  Dusseldorf  school. 
Born,  1 S 1 3. 


“HAPPY  DREAMS.” 


15  X 12. 


Berlin 


LAURE  (Jules). 
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FEMALE  HEAD. 


Paris 


22  X 18. 

(32) 


• . » 


NICOL  (Erskine). 


Medal,  1867.  (E.  A.) 

Hors  Concours. 
Born, 1825. 


Edinburgh 


BOTHERED  WITH  THE  CHANGE. 


13  x 17. 


“ Erskine  Nicol  is  represented  by  one  of  his  inimitable  bits  of  Irish  comedy, 
no  farther.” 


Expression  could  go 


(33) 


EARL  (G). 


86 


GIRL  FEEDING  GOATS. 


50  x 40. 


DUNNING- 
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FRUIT. 

37  x 26. 


88 


BO UTI BONNE  (Charles  Edouard).  Pestli 

Medal,  1847. 


READY  FOR  THE  PROMENADE. 

14  X 20. 
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VAN  STARKENBORGH  (W.  s.). 


1863. 

LANDSCAPE  AND  CATTLE. 


50  X 36. 

(34) 
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DE  HAAS  (J-  H.  L.).  Brussels 

Chevalier  of  the  Order  of  Leopold. 

CATTLE  IN  THE  MEADOWS  OF  HOLLAND. 

60  x 36. 

“ On  entering,  we  find  the  place  of  honor  at  the  left  end  of  the  gallery  nobly  filled  by  J.  H.  L. 
De  Haas,  one  of  the  greatest  of  living  animal  painters.”  — London  Art  Journal , 1876. 

At  the  Latham  Sale,  1878,  “The  Coming  Storm,  Dutch  Cattle,”  sold  for  $2,725. 

(35) 


BROWN  (George  L.). 
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Boston 


Pupil  of  Washington  Allston  and  Isabey. 
Born,  1814. 


FOUNTAIN  OF  TRAVI,  AT  ROME. 

60  x 17. 


“ Brown  having  been  educated  under  the  influence  of  the  best  of  schools,  his  knowledge  of  drawing 
and  his  composition  are  of  no  inferior  order.” 


(36) 
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BAUGNIET  (Charles).  Brussels 

Pupil  of  Drolling  and  Cabat. 

Medals,  Paris,  1875;  Vienna,  1873. 

Knight  of  Orders  of  Leopold  ; of  La  Branche  Ernestine  de  Saxe  ; of  Christ  of  Portugal ; and  of 

Isabella  the  Catholic,  of  Spain. 

Born,  1814. 

THE  TOILET. 

18  x 24. 

“ Baugniet  represents  women  in  the  agreeable  and  ordinary  but  luxurious  conditions  of  home-life 
in  France,  — in  curtained  and  perfumed  boudoirs,  in  elegant  salons.  His  beautiful  woman,  painting  her 
eyelids  before  the  mirror  of  an  exquisite  blue  toilet-table  ; his  bride,  adorned  for  the  sacrifice,  — these 
indicate  his  tastes,  and  how  the  Parisienne  prepares  for  the  social  world  in  which  she  lives  and  has 
her  being.  His  pictures  are  remarkable  for  exquisite  finish,  purity  of  tone,  and  admirable  rendering 
of  the  texture  of  silks  and  satins,  of  marble  and  gold.” 

“ He  is  better  known  in  France  and  England  than  in  his  own  country.” 

At  a recent  sale,  ‘‘Lydia”  (6x4)  sold  for  $300. 

(37) 
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SONNTAG  (William  L.). 


New  York 


Member  of  the  Artists’  Fund  Society. 

Member  of  the  Academy  of  Design,  in  1861. 

Born,  1822. 

EARLY  SUMMER,  CONWAY. 

57  x 34. 

. . . “ The  one  (Sonntag)  adopting  a scheme  of  color  and  a tone  apparently  out  of  the  focus  of 
Nature,  yet  so  using  it  in  rendering  ideal  compositions  as  to  achieve  results  which  place  him  by  the 
side  of  our  leading  poets  of  Nature.” 


JACOBSEN  (S.). 
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FISHING  CAMP,  MOONLIGHT. 


Dusseldorf 
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HALL  (George  Henry).  N.  A. 


New  York 


Member  of  the  National  Academy,  1868. 
Born  in  Boston,  1825. 

RETURN  FROM  MARKET. 


(33) 
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DIEFFENBACH 

(Anton  Heinrich).  Berlin 

Medal  at  Wiesbaden. 

Studied  sculpture  under  Pradier. 

Pupil  of  R.  Jordan,  Dusseldorf. 

Born,  1831. 

AN  UNFORTUNATE  MEETING. 

“High  Life  and  Low  Life.” 

50  x 30. 

This  painting  was  in  the  Paris  Salon  of  1867,  and  received  a prize. 

(39) 


HUBERT  (R.). 


97 


DEER. 


IS  x 19. 


HERZOG  (H.). 
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LAKE  SCENERY  AND  MOOSE. 


37  x 23. 


C,  E. 
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ITALIAN  PEASANT  GIRL. 


30  X so. 


LEONARDO  DA  VINCI, 


100 


14  x 13. 


Copy  from  the  original. 
(40) 
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Paris 


VIBERT  (Jean  Georges). 

Medals,  1864,  1867,  1868,  1878.  (E.  U.) 

Chevalier  of  the  Legion  of  Honor,  1870. 

Pupil  of  1’Fcole  des  Beaux  Arts,  and  of  Barrias. 

Hors  Concours. 

Born,  1840. 

“A  SURPRISING  GOOD  FIT.” 

16  X 12. 

“ Vibert’s  pictures  are  remarkable  for  delicacy  of  touch  and  nice  feeling  for  color.  He  studies  nature 
constantly.  He  builds  up  his  pictures  and  copies  accurately.  His  poetic  imagination  supplies  the  ideal. 
His  studio  is  arranged  for  different  compositions  of  pictures.” 

At  the  Johnston  Sale,  “ Servant  Reading  ” (water  color,  8x11)  sold  for  $330  ; “ The  Knife  Grinder  ” 
(pen  and  ink,  7x5)  for  $200;  “ The  Offer  of  an  Umbrella”  (water  color,  18  x 13)  for  $1,000.  At  a sale 
in  Brussels,  1874,  “ Gulliver  in  Liliput”  sold  for  $4,020.  At  the  Latham  Sale,  1878,  “ A Committee  on 
Moral  Books  ” (19  x 26)  sold  for  $4,100. 


(4i) 


102 


SCHREYER  (Adolphe).  Frankfort 

Medals  at  Paris,  1864,  1865,  1867. 

At  Vienna,  1873;  at  Brussels,  1863. 

Cross  of  the  Order  of  Leopold,  1864. 

In  1862  he  was  made  Painter  to  the  Court  of  the  Grand  Duke  of  Mecklenburg-Schwerin. 

Member  of  the  Academies  of  Antwerp  and  Rotterdam. 

Hors  Concours. 

WINTER. 

30  X 18. 

“Schreyer  joins  to  a grand  and  bold  conception  a profoundly  poetic  sentiment ; this  makes  him  both 
German  and  French.  His  manner,  as  well  as  his  talent,  has  two  natures;  it  recalls  both  Delacroix  and 
Fromentin.  His  color  is  a happy  mingling  of  the  dreamy  tones  of  the  one  and  the  powerful  colors  of  the 
other;  and  one  should,  above  all,  admire  it  for  the  incontestible  originality  thus  manifested  in  this  mingling, 
— a quality  one  does  not  look  for  in  a man  whose  character  and  manner  have  different  aspects.  All  that  is 
said  of  the  color  of  Schreyer  may  be  also  applied  to  his  drawing.  His  lines,  clear  and  vague  at  the  same 
time,  are,  in  spite  of  these  two  distinct  qualities,  strangely  personal  with  this  artist.  From  all  this,  the  great 
talent  of  Schreyer  seems  like  something  much  more  than  talent.” 

“ Mv  dear  Schreyer,  — I came  with  Hert  and  Martinet  to  see  you.  You  are  gone  out,  but  your 
genius  remains  at  home.  We  have  admired  this  marvellous  picture  of  ‘ Chasse-Neige,’ — so  true,  so 
picturesque,  so  dramatic.  I am  egotistic  enough  to  be  a good  judge  in  this  matter.  I have  been  myself 
enveloped  in  a snowy  whirlwind  near  Kowno,  and  your  canvas  makes  me  shiver  ; I seem  to  be  still  in 
Russia.  We  hope  that  you  will  be  willing  to  send  this  masterpiece  to  our  exposition.  I dare  not  believe  in 
such  a happiness,  and  I thank  you  in  my  name  and  in  the  name  of  the  Societe  Nationale  des  Beaux  Arts. 

Your  admirer  and  president, 


(42) 


THfiOPHILE  GAUTIER. 
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CASS  (Geo.  N).  Boston 

LANDSCAPE  AND  CATTLE. 

56  x 34. 
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VERNET-LECOMTE  (Charles-Hippolyte-Emile). 

Pupil  of  H.  Vernet  and  Cogniet. 
Medals,  1846,  1863. 

Chevalier  of  the  Legion  of  Honor,  1864. 
Hors  Concours. 

Born,  1821  ; died,  1874. 


THE  CASTANET  PLAYER. 


Paris 


35  x 49- 

(43) 


TISSOT  (James). 


Nantes 


Medal,  1S66. 


TISSOT’S  STUDIO. 


19  X 28. 


“Both  Alma  Tadema  and  Tissot  have  wielded  a large  influence  on  contemporary  English  art.” 


106 

WEBER  (Paul).  Philadelphia 

LANDSCAPE  AND  SHEEP. 

“Rembrance,  on  the  Normandie.” 

44  x 30. 
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CASS  (Geo.  N.).  Boston 

LANDSCAPE,  CATTLE  AND  SHEEP. 

30  X 20. 


ARTIST  UNKNOWN. 
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MADONNA. 


Fine  old  painting. 
(44) 


BIERSTADT  (Albert). 
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New  York 


Chevalier  of  the  Legion  of  Honor. 
Member  of  the  National  Academy  of  Design. 
Hors  Concours. 

Born  in  Dusseldorf,  1829. 

LAKE  LUCERNE. 


120  x 72. 


“ The  same  careful  finish  of  details,  skilful  management  of  light,  and  eye  for  picturesque  possibilities, 
which  made  Bierstadt’s  Old-World  subjects  so  impressive  and  suggestive,  have  rendered  his  studies  of 
American  scenery  full  of  bold  and  true  significance.” 

(45) 


STATUARY. 


GREEK  SLAVE.  After  Powers. 

SUSANNAH.  G.  B.  Lombardi.  Roma,  1868 

VEILED  HEAD.  G.  B.  Lombardi.  Roma,  1864 

INDIAN  GIRL  Stephenson. 

BRONZE  HUNTER.  Woogel,  Sculpt.;  Martin,  Fondeur. 
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